*The I‘alm Beach Pt y

Y n mo
PadmEancr Poit com

ACGENT

CULTURL [ITOR: Lamy Apsiette, (561) K20 4430 20 sooetBplpint (o

Shorts in the workplace?
They're gaining acceptance
In some ploces. Page 40

wirvew Boca Museum of Arts annual juried show:

It’s creative ... but what does it mean?
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Running, a 57 x 82% inch digital print by Roberta Schofield of
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The show has splashes
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